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A Frst Look at Logic VS

New Rel eases

Square e

DS-90 Deno Vi deo

New DS-90 Deno Vi deo Now Avai | abl el

If you haven't heard the news, Roland's
590's are the vorld's first 24-bit digita
reference nonitors, enploying digital and
anal og inputs and high-qual ity built-in anpli -
fiers to perfectly conplenent the QGCBM
Feaker Mbdeling features found in the
newest \V-Studio workstations* and V-
Mxers**, as wel | as provide superb nearfield
nonitoring for a wde range of today' s digi -
tal studio applications. Wth the new C5 90
Deno Mdeo, you'll learn why everyone is
ta king about these futuristic studio noni -
tors. Just call (800) 386-7575 to order
your copy for $5 today (#DS- 90DEM).

0590 24-bit Dgital Reference Mnitors.

* Speaker Mbdeling feature is available on the
nevest versions of the VS-1680 and VS-880EX

Need help wth your V-Sudio, \-Mxer, or other Roland digital recording
product s? Roland has a dedi cated staff of product specialists available
every weekday to answer your questions. You can reach Dgital Recording
Product Support directly by dialing (323) 890-3741. Support is available
weekdays between the hours of 8:30AM and 5: 00PM Paci fic Coast Tine.

Track Notes is published three tines yearly by Roland Qorporation US, 5100 S Eastern Ave., P.Q Box
910921, Los Angel es, CA 90091-0921, wwwv.rol andus.com Al tradenarks are property of their
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The I NFO Source for Dgital Recordi ng Vol. 3N 2

For nost of us, recording nusic
invol ves conpromse. For exam
ple, you can record audio and MO
wth naxi numflexibility on a Mac®
or PG but you often lose the
portability, sound quality and sta-
bility of a stand-al one system But
i magi ne havi ng the best
MD/audio software program and

Arrange Window: Audio phrases are shown as
sequence blocks with waveform display for

the best stand-alone Mrtual  integrated editing of audio and MIDI tracks. data is stored in the V-Sudio, but the audio phrases can now

How does it work?

To use Logic VS, sinply connect two MD cabl es between the
V-Sudi o workstation and the conputer, then launch the soft-
ware. The first tine you use Logic VS wth an existing song in
the VSudio workstation, you nust request the playlist and
wavef ormovervi ews of the V-Sudio tracks. This only needs to
be performed once. Al of the MO sequence data and wave-
formoverviews are stored in the conputer and all the audio

Sudio in the world conbined
under

one interface..Conprom se no

I onger: Introducing Logic® VS

Wat is Logic VS?

be represented by sequence blocks with waveform display in
the Arrange w ndow of Logic (see left).

Wien you edit the audi o sequences on the conputer, it sends
a series of nessages via MO to nake those changes in the
\V-Sudio. Editing audio files inthe Arange wndowis easy wth
standard "drag and drop" commands. The fol | owing audio edit -

Logic VS is a custonized Version  gynanded Arrange Window: Now thats BIG! | N9 Options are availabl e
of Bmagic’'s Logic Audio 4.0-the  Waveforms can be re-sized in the Arrange win-

dow for more precise editing.

premer cross-platform integrated
MD/audi o nusi ¢ production soft -
ware. Logic VS gives \V-Sudio
owners the option of connecting
their Rol and VS- 880/ 880EX/ 1680
workstation to a conputer for
vworking wth integrated audi o and
MD arrangenents together on a
| arge conputer screen. Wat does

| =

Mixer View: Here you can edit effect settings,
plus control and automate level, panning, and

« Mving aregion e« Deleting aregion
e (opying aregion » Dviding a region

Logic VS not only gives you audio editing, but can also control
t h e
V-Studio via MO Machine Gontrol (MVD)—even &qti%gggog%ggé 3
It is aso possible to control and autonate the level, panning,

this nean? VEll, inagine taking EQ for each track in your V-Studio.

your VS-1680 to the studio for

sone drumand bass tracking, going to a friend s
house and recording some guitar work, then
recording vocals at your singer's apartnent.
Fnally, picture yourself going hone, connecting
the workstation to your conputer, doing sone
MO recording, and then editing al of your MO
and V-Sudio tracks together onscreen. You can
even use Logic VS and your V-Sudio workstation
on a laptop. And the really great news: Logic VS
w Il be bundled FREE in the box with every new VS
880EX and VS-1680 workstation shipped starting
4th quarter, 1999. It wll also be available for a
nomnal charge to all existing VS 880, VS 880EX
and VS-1680 owners by calling BEvagic at (530)
477-1051.
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Ne wRel eases

Mictor Woten — Yin-Yang

Here at Track Notes, we usual ly shy away fromcov-

@ age of new al bumrel eases. There's sinply too

many independent and najor |abel albuns which

have been
partially or fully tracked on V-Sudios to cover each one. But we coul dn't
overl ook this newrelease. It’s a newdual - rel ease fromone of the world s
oreat bass
virtuosos, Mctor Vdoten, entitled Yin-Yang.

Gonti nued on page 3
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EQ short for "equalization,” alows the engineer,
mxer, or nusician to snooth out the sound before
it getstothelistener’s ear. Inorder todothis, we
often need to increase or decrease the level of the
sound in various pitch ranges—nost often
referred to as "frequencies." V& can do this much
nore effectively with a better understanding of
the nature of sound.

Sound is created when a physical force sets air
nol ecul es into notion, causing waves of high and
low pressure to ripple anay from the source. |f
these waves could be seen, they woul d resenbl e
waves noving across the ocean's surface. (e
sound wave—wth a high pressure part and a | ow
pressure part—s called a "cycle.”

A sound’'s pitch or "tone" is deternined by the
nunber of cycles it contains per second. This is
referred to as "hertz," or "H." The average
hunan ear can hear sounds between 20Hz and
20,000Hz. Take a look at the chart bel owto bet -
ter understand how frequency ranges affect what
we hear.

Though it is preferable to use nicrophone sel ec-
tion and placenent to get an accurate recording,
it is possible to ater the sound's character by
changing the levels of the sound in various fre-
guency ranges. Know ng how much and what ki nd

EQ Basi cs
[20m to 125mc |

Under st andi ng EQ

By BC Garr
of BQto use hel ps shape our nmix nore effectively.

An equalizer usually has only a handful of controls, depending on its type. If
there are a nunber of slider controls located at fixed freguency points that can
be "cut" (decreased) or "boosted" 00, 01,02, 00, 00 OEE=] ——
(increased), it is a graphic BQ Mst anplifi - fEessoe fue o

er or mxer channels, however, contain a 2- R L
band "shel vi ng" EQwhich cuts or boosts the
low and hi gh frequency ranges by a sel ected
anount .

If an equalizer has one or nore knobs for
controlling the mdrange frequencies, it's
cal | ed a  The VS-1680' EQ section provides an excellent example of 3-band
EQ in action. Note the "Q" control, making it a true "parametric”
3— band EQ M d— band Hg cuts or boost st he type. EQ can even be displayed as a wave for visual verification.
frequency range both above and bel ow a preset frequency point. Mst nodern
mxi ng consoles Wil alsoinclude a control that lets the user change or "sweep"

the frequency range of an EQ band—hence the nane "sweepabl e" EQ

Adding a control that selects how much of the frequency range above and
bel ow the sel ected frequency is to be affected creates a "paranetric" EQ This
control is called the "@Q control, and can be used to narrow or wden the range
of frequencies affected by the BEQboost or cut. Paranetric BQoffers the great -
est anount of control in shaping the sound of a recorded track or mx.

The chart bel ow of fers general guidelines on what happens to an audio signal by
cutting or boosting frequencies in given ranges. The next tine you are record-
ing or mxing, try playing around wth the settings in these ranges. You wll be
anazed how nuch of a difference it can nake.

HOT TIP. Ohe easy way to work wth EQis to raise the EQs gain control close

|L0\Aest range. Mc runble or popping is in this range. These frequencies are felt nore than heard. |

125Hz to

|Tones inthis range tend to sound nuddy. Decreasing levels slightly in this range can "open" the sound up a bit. |

250Hz to

|Lov\er nmdrange. The fundanental tones of nost instrunents, including guitars and vocals, fall here. |

500Hz to

Lpper mdrange. The largest part of a vocal sound is here, as well as the shell resonance of nost druns. Upper register of
bass guitar is here, too.

1.5KHz to 3KHz:

The hunan ear is nost sensitive to this range, so raise or lover levels carefully. Hard consonant sounds, as well as the crack
and sizzle of the snare, arein this range. Ack and fret noise can also be cut or boosted here.

3KHz to 6KHz:

|Cut or boost cynbal s, bells, and breathy sounds here. |

6KHz to 12KHz:

|Changes nade in this range affect the sheen and sparkle of the track. |

12KHz to

|A’ r! Thisrange is felt nmore than heard, and provi des the "openness" of nost sounds. Adds detail and dinension to the st ereo|
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Keepi ng Your Tracks Quiet

Vént your nice, pristine VS recordings to sound
even better? Try the foll ow ng steps:

First, get as nuch vol une as possible from your
input source. This allows you to keep your |nput
knob as |ow (counterclockw se) as possible. Be
sure that the red Peak Indicator does not |ight
nore than occasi onal | y.

Next, check your Input and Pre Fader neter |evels
to be sure they aren't clipping Fnaly, tun al
unused Input knobs all the way down (counter -
clockw se), or be sure no other inputs are routed
to the recording tracks.

Wien you are nixing, you al so want to keep your
Input knobs down, or better yet, turn off any
unused |nput channels. These steps wll ensure
you have the quietest possible tracks and mixes.

Getting the New System Software for
the

VS- 880EX and VS- =05.00.13 39,08 037
1680 Y |

If you haven't heard, the = h u

new systemsoftnare for | i —
the VS-880EX and the [ | -
VS 1680 has arrived, S R TR

Mastering Room: At mixdown, users can
These powerful updates mixupto 16 tracks onto two additional

gi ve you the tool s to take “Mastering Room™ tracks.
your project fromthe first recording to a fini shed
@ naster worthy of duplication. Included in the

0002 1B, 1. T8 100=1 updates are a new

) . "Mastering Took Kit"
wth split-frequency
conpressi on for optinal
M recording, as vell as

- E a

——

= b
'1 new COSM Speaker
i e Mbdel i ng, which can be

Speaker Modeling: Various monitor speak-  used i n conj unction wth
ers and even TV/boombox models can be L.
selected. the s 90 digital
nearfield nonitors to
nodel a range of popular studio nonitors and

even produce TV/ boonbox simul ati ons.

These updates are available as a free downl oad
from the Rol and us Wbsi te at
www. r ol andus. com The Wbsite gives you two
ways to update; one nethod requires a MO
sequencer, the other nethod requires an external
SC3 Zp® dive

To update your VS-880EX or VS-1680 using a
MO sequencer, you Il need the followng itens:
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By Pabl o La Rosa/Laura Tyson

e« A MD sequencer (software or hardware- based) that can |oad
and play Sandard MO Fles

« AMD cable

e The appropriate V-Sudi o System Software Updat e

e WnZp® (RO or Suffit Expander® (Mac) software applications for uncom
pressi ng the file once downl oaded

Note: UWsers who do not have access to a MD sequencer can downl oad a free
program fromthe Roland Wbsite for performng the update. PC users shoul d
downl oad the “Update SMF application while Mac users should choose the
“M D graphy” program

To update your V-Sudio using a SC3 Zip drive, you' Il need the followng itens:

e Mc or IBMconpatible conputer wth SC3 card or internal Zp drive

e External SC3 Zp drive for connection to V-Sudio

e &3 cable

e The appropriate VS System Software Updat e

e WnZip (PO or Suffit BExpander (M) software applications for unconpress-
ing the file once downl oaded

Once you' ve deci ded which update nethod to use, point your Internet browser
ta

http://ww. rol andus. comi SUPPORT/ SOFTWARE/ UPDATES2. HTM

A First Look.Continued from page 1

and EQfor each track, as well as full paraneter editing of the WS udio effects
(see left). Logic even allows you to draw volune and pan data with "hyper
draw'—-ust |ike high-end conputer-based audi o prograns.

Fol I owi ng the new Logi c Audio 4.0 rel ease, Evagic plans to integrate the VS sup-
port into Logic Audio Slver, Qld and Aatinum Besides many other features,
these versi ons provi de nany nore advanced MO editing options. V-Sudi o users
aready fanmiliar wth conputer-based hard disk recording nay be interested in
exploring the audio and MO editing features found in these higher versions of
Logi ¢ Audi o by upgrading their software. These versions al so allowusers to build
nore control faders in Logic's environnent, custonmizing the interface.

The bundling of Logic VS wth Roland’s VS-880EX and VS 1680 Dgital Sudio
Wrkstations is great news for those seeking to conbine the advantages of

Vi ctor Wot en..Conti nued from page 1

Now to say M. Vdoten has chops is like saying nolten lavais a bit warm As
one critic put it, Mctor is proof that al nusicians are not created equal . But
this A is no nere display of nega-chops. It’'s a beautifully witten and
arranged work that goes fromecl assic and snooth jazz (the Yn disc) to heavy
funk and rock (the Yang disc), all wth Woten's signature style and sone
tasteful help fromartists ranging from Seve Bailey, Gunt Bass D Carter
Beauford (Dave Mitthews), JD Bair, Bootsy Gllins, Bela Heck, and nany
nor e.

The icing on the cake (for us \ASudio types anyway) is that the entire dual -
@ release was recorded and mxed on two VS 1680's using only internal

]
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